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Contacts: 
 

Chris Marvell is the Newsletter editor.  Please let him have your contributions for future Newsletters, comments, suggestions, letters 
for publication, criticisms etc.  If you want, Gina Kelland is still happy to receive material for the Newsletter: she will be assisting 
Chris with her advice and proofreading.  If you are sending published articles please either get Copyright clearance yourself or 
enclose the details of the publisher so Chris can ask for permission.   You can contact Chris by email to editor@belleek.org.uk. 
 
 

Chris and Bev Marvell publish and distribute the Newsletter.  Chris has set up a database which forms the Group’s “digital” archive, 
keeping a record of relevant publications and photographs (including photos etc. gathered at meetings and not published in the 
Newsletter).  Some or all of this information will be available on the Internet as our website develops -  working with Simon 
Whitlock, we intend to publish all the back issues of the Newsletter and all of the research done by our Group members on our 
website.  If you have questions about the publication and distribution of the Newsletter, contact Chris or Bev by email at 
publisher@belleek.org.uk. 
 

The Group’s Chairman is Paul Tubb, email chairman@belleek.org.uk 
 

Our Treasurer is Paul Ewings, contact him by email at treasurer@belleek.org.uk 
 

The Group's Administrator is Bev Marvell, email to administrator@belleek.org.uk  
 

Our website is administered by Simon Whitlock and can be found at http://www.belleek.org.uk/.  To contact Simon, the 
Webmaster, send email to webmaster@belleek.org.uk. 
 

There is a separate email address to make contact with researchers within the group.  This is research@belleek.org.uk.  For 
information on the annual raffle or to buy tickets, email raffle@belleek.org.uk. 
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Gary Orbann, David Reynolds, Belleek Pottery 
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Forthcoming Events 
 

Christmas 2016: December 3rd 2016, special Lunch in London - host Joanna Urbanek 
 
Spring 2017:  April 1st and 2nd 2017, Wilmslow - hosts Chris and David Reynolds 
 

   The 160th Anniversary Belleek Celebrations will be based in the 
   Killyhevlin Hotel, Enniskillen on Friday 28th April to Sunday 30th 2017 
   See page 16 for full details, instructions for registration and accommodation 
 
Summer 2017:  July 22nd and 23rd  Venue to be arranged. 
 

Newsletter Deadlines 
 

Spring 2017: Deadline for articles and other material is 1st March 2017 
 

Cover Picture…  
 

A first period group of four greyhounds.  This example was on display at the National Museum of Ireland at Collins Barracks, 
many thanks to them for allowing us to photograph not only the items on display but also the pieces of Belleek in the reserve 
collection.  The greyhound group is topical as it is being reproduced as one of the pieces to celebrate 160 years of the Pottery - 
see page 8 for details.  We have information on this and our guided tour of the Collins Barracks Museum in this Newsletter. 
 
 
This publication is made on behalf of the UK Belleek Collectors’ Group.  It is dedicated to improving our knowledge and appreciation of Belleek, the Ware and the 
Pottery.  It is not for profit and intended for the members of the Group and those with like interests.  We try to acknowledge and obtain permission for any material or 
images used.  If however you feel that material has been used which breaches your copyright and this causes you a problem, please get in touch with the editor at 
editor@belleek.org.uk and the item will be removed.                                 
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From the Editor…  
Another Newsletter, another city.  This time it's Dublin and yes, it's another Belleek Gathering or rather a joint meeting of the 
Northern Ireland and UK Group with added Canadians and Americans - if that's not the definition of a "Gathering" I don't know 
what is! 
 

So, what surprised me about Dublin... 
 The best bagels this side of New York (or maybe the best I have tasted anywhere) at the Pepper Pot Cafe which is 

located inside, on the terrace of the Powerscourt Town House Shopping Centre - go there after having a look at Declan 
Corrigan's Belleek for sale at his Delphi Antiques shop in the same shopping centre (off Grafton Street). 

 I was shocked that parts of the city were looking tired and run-down after several years of austerity - we hadn't made a 
"proper" visit to Dublin for quite a few years and the City was showing distinct signs of the economic downturn. 

 The disruption being caused to the city by the construction of the new tram system - maybe this shouldn't have been a 
surprise when I remember similar disruption in Edinburgh and Nottingham with their own new tram systems... it 
makes you want to say to any city with an old tram system (like New Orleans) - "Leave it alone! If you take it out, it 
will cost you 1000 times more to put it back again - along with years (possibly decades) of agony." 

 

What didn't surprise me... 
 The fabulous hospitality and friendliness everywhere we went. 
 The pulsating life and noise of Temple Bar... a group of us UK Belleekers rented a town house right in the middle of 

this and the downside was that it was only possible to get any sleep by using earplugs!  The celebrations and jollity 
carried on all night! 

 The wonderful collections of Belleek and other items we were privileged to see at the National Museum at Collins 
Barracks - I was expecting a real treat and it did not disappoint: the Museum's Curator Dr. Audrey Whitty, ably 
assisted by Helen Rankin (from the NI Group) gave us a magnificent and unforgettable show.  It was great! 

 

So Dublin's the place for celebrations!  Err.. yes, I said the same thing about New Orleans in the last Newsletter, didn't I?  Well 
this is quite a thought.  On the one hand you can't find two more different cities - Dublin has the wonderful Georgian 
architecture, the cool Irish climate, the Celtic culture but with historic connections with the UK, whereas New Orleans has the 
fabulous French colonial architecture, the hot blooded Creole, Cajun and Jazz traditions, the hot steamy climate and no British 
connections at all other than the Battle of New Orleans (the British lost)! 
 

On the other hand, they have much in common - a riverside setting, a very strong sense of history, fabulous food, a vibrant and 
distinctive style and - most of all - great hospitality and bonhomie.  I wonder why the Belleek collectors always choose this sort 
of place for a meeting?  The answer's obvious of course: we all like to enjoy ourselves!  To take this a bit further... Belleek is 
available for sale in both cities and, oh yes, they both have a tram system - did I mention this before?  Let's hope New Orleans 
knows when to leave well alone. 
 

Our accommodation in Temple Bar was (as I mentioned) this quite amazing Georgian town house, painstakingly restored to its 
original sparse splendour by the Irish Landmark Trust.  We chose this as an alternative to a traditional hotel because (a) it cost a 
lot less, (b) it was different, had great character and was both quirky and amazing and (c) it was located right in the heart of the 
most vibrant part of Dublin.  It certainly lived up to our expectations:  the rooms were huge and sparingly furnished - but what 
furnishing! A grand piano in the gigantic lounge, a huge Victorian cast iron bath in the bathroom, a four-poster bed... kitchen, 
dining room - in fact all facilities were provided for the seven of us intrepid Belleekers who chose to stay there.  Outside, even 
more facilities were provided (if we needed them)... as well as two or three convenience stores, two cafés, a street market, three 
of four lively clubs and bars (all within 50 yards of us!), there was a Friends Meeting House (a Quaker church), the Irish Film 
Institute, a shop with blacked out windows where apparently you could get all kinds of Thai massage and a shop (also with 
blacked out windows) advertising various fetish items... maybe I shouldn't go into any more detail here - let's just say that all 
human life was there... and, as I said before, it was noisy... very noisy!  You didn't notice this during the day but at night, after 
returning late from a good restaurant or bar with the other collectors, it was clear that sleep was all but impossible.  One of us 
had the foresight to bring a supply of earplugs and these proved to be essential: this was not a place for the faint-hearted but we 
wouldn't have missed it for the world!  If you want something out of the ordinary, look out for properties to rent by the 
wonderful Irish Landmark Trust - they have unusual buildings all over Ireland and some are truly outstanding. 
 

I won't give any more description of Dublin and our memorable visit to the National Museum at Collins Barracks as this is fully 
covered later in the Newsletter, instead, I would like to look forward to another great gathering.  This is the event in April next 
year at the Pottery to celebrate 160 years since its foundation (see details on page 16) - it really sounds like yet another excuse 
for us all to have a good time, although we don't really need an excuse.  The Pottery has announced no less than sixteen limited 
edition pieces that are now in the process of being made for this celebration.  They are listed in the newsletter and I should warn 
anyone who is interested... some of the items are already selling fast - get your order in quickly if you want one of them!  It 
seems highly appropriate that the Pottery is celebrating each decade of its production - it gives you a sense of history and the 
changing fashions.  The importance of preserving and recording this was brought home to all of us lucky enough to see the 
wonderful collections at the National Museum this September.       -CM 
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Sandra D. Roland  
2nd November 1941 - 29th July, 2016 
 

It is with great sadness, we have to report that one of Belleek 
Collecting's great characters passed away this summer.   
 

Sandy was a wonderful ambassador for Belleek. Her 
knowledge was extensive, and she was always happy to share 
it.  She founded and was President of the Sacramento Valley 
Chapter of BCIS and often hosted the meetings in her home. 
She also belonged to the Columbia Chapter (Portland, OR) and 
the United Kingdom Belleek Collectors' Group. Sandy became 
a serious collector in 1985 after inheriting a dozen pieces of 
Belleek from her late husband whose interest stemmed from 
the immigration of his mother, Isabel Aiken, from England to 
Ireland (over 110 years ago) as a small child where she lived in 
close proximity to the Pottery.                          Above: Sandy with hat at the 2009 New Jersey Convention 
               Left: Minus hat at the 2013 Las Vegas Convention 

                                                                                                      

After Sandy's first trip to Ireland in 1988 her collection began to grow by leaps 
and bounds.  After many more trips to Ireland, she had more than 2000 pieces in 
her collection.  Sandy loved her Belleek, but she always said that her greatest 
treasure was the friendship that she found with other Belleek collectors from 
around the world.  A TV program similar to Antiques Road Show came to her 
home and filmed an interesting piece showing much of her extensive collection 
and interviewing her for one of their programs. 
 

She had the privilege of working for California Governor Ronald Reagan as one 
of his personal secretaries which left her with a lifelong interest in politics. She 
worked for the City of West Sacramento and retired from the West Sacramento 
Fire Department. She belonged to more than one Red Hat Society group and 
Women of the Moose.  Sandy loved to play pinochle. 
 

Sandy always had a selection of hats and loved wearing them on all occasions - 
as Belleekers on the Irish Tours or at the Belleek Conventions will attest. 

 

She had a love of cats and had several over the years. She was a supporter of the 
Sacramento SPCA, Happy Tails Pet Sanctuary and the Yolo County SPCA. 

 
Much of this tribute to Sandy was sent to 
us by her great friend, Katherine 
Gaertner.  Katherine met Sandy in the 
summer of 1989 and they became 
stalwarts of the Belleek tours, arriving in 
Ireland well ahead of the first day of the 
tour, renting a car, and exploring for 
Belleek on their own. Sandy was the 
driver and Katherine the navigator. 
Many of us will remember that Sandy 
and Katherine had a small rivalry over 

who had the most Belleek pigs - when Katherine's collection went over 50, Sandy 
conceded.  
 

Sandy was a true Belleek original and will be greatly missed by all who knew her. 
 
Above left: Katherine and Sandy in 2009; above right, here they are again from a press report of one of the early Tours of Ireland. 
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Remembering Rhonda and Jerome Hanson - by Don Campbell 
 

Evergreen Chapter members and Belleek collectors throughout the world were 
shocked and deeply saddened by the passing of Rhonda and Jerome (Jerry) 
Hanson just twelve days apart, Rhonda on December 30, 2015 and Jerry on 
January 10, 2016.  Jerry had been battling pancreatic cancer and was doing 
well.  Rhonda, while she had health issues, had been Jerry’s rock and appeared 
quite stable.  But things changed and, as in life, they departed nearly together. 
 

When I joined the Evergreen Chapter and BCIS in late 1986, Jerry and Rhonda 
were quick to welcome, help, teach, share – all the good things – and especially 
typify great Belleek fellowship.  We enjoyed a friendship of nearly thirty years. 
 

Left: Rhonda and Jerry Hanson 
 

Right:  Lunch at Mount Vernon 
Inn, Virginia, in 1999: (left to 
right) Gretchen Campbell, Don 
Campbell, Rhonda Hanson, Jerry 
Hanson and Olga Clarke. 

 
Rhonda and Jerry demonstrated Belleek passion and 
knowledge.  I was introduced to intricacies and nuances, the 
marks, the uniqueness from each pottery artisan and how 
variations and values coalesced into rare, sometimes one-of-
a-kind pieces that highlighted collector searches and focus.  
Rhonda, an insurance company employee and Jerry, a heavy equipment operator and construction foreman, led 
full lives away from collecting, raising three daughters, maintaining a comfortable suburban home and a large 
immaculate yard, and staying involved in many interests.  Whatever they did, wherever they went, they were 
always together and a team - not only that, but in Jerry’s case, here was this heavy equipment operator with an 
affinity for something so fine and delicate. 
 

The Hansons didn’t focus just on Belleek.  They also collected American Belleek (especially Ott & Brewer), 
Royal Doulton, Bunnykins, Snowmen, Halloween, Valentine’s Day, Easter, Thanksgiving and Christmas 
themed materials of all kinds and fine and unusual crafts and jewellery from many parts of the world.  So many 
interests, and they shared with - and taught - each other as they collected and shared with others... but Belleek 
was their leading focus and passion.  They didn’t just gather Belleek books, pamphlets and periodicals; they 
read them all carefully and they remembered so much.  Armed with Jerry’s encyclopaedic Belleek mind, they 
were formidable hunters with discerning “eyes” as they descended on endless antique malls wherever they 
traveled.  Dealers and antiques companies came to respect and remember them.  It was no accident, for example 
that Marion Langham selected Jerry to write the introduction to her Addendum on Belleek.  And just a couple 
of weeks before Christmas they were busy “devouring” their latest acquisition: Fox and Marvell’s new book. 
 

Dealers also came to know what the Hansons coveted and/or were in search of, often granting them early or 
first access to special treasures.  Moreover, Rhonda and Jerry could enter a sales show room or antique mall 
and, I swear, SMELL Belleek early and often, saving precious time when gently competing with other 
Belleekers.  They were my informal mentors when we were all in the hunt.  Certainly they would bargain for 
the best prices and negotiate whenever possible, but they were always fair and honest.  When they found 
Belleek they “had to have”, they paid “what they had to pay.”  And time payments? Why they were a way of 
life, indeed a rite of passage. 
 

Sometimes the Hansons and a Campbell were competing for the same pieces and often didn’t know it, as 
exemplified at the Weleck Auction in Arizona.  Bidding was active for a unique small scarf holder and 
Campbell finally  got it!  Then came a marvellous earthenware specialty plate which the Hansons  eventually 
won.  In each case we wondered who we’d been bidding against, either in room or on the phone.  Only 
months/years later could each exclaim to the other, “so you were the one who got that.  We/I wondered who the 
winning bidder was,” when we saw the items were on display in their collections. 
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The Hansons' Belleek collection was prestigious and extensive.  It had quality 
samples of virtually every pattern:  hand-painted Hexagon by the Allingham 
sisters, stunning earthenware plaques, unusual trays, rare trios in rare hues – and 
on and on.  Moreover, every piece was displayed uniquely, and the displays and 
cabinet contents were changed with the seasons and at the holidays.  Now that’s 
what I call Belleek passion.   
 
Left: Jerry working hard in the setup for the 1995 Seattle Convention 
 
Probably the best time enjoyed by two Hansons and a Campbell was during their 
co-chairing of the 1995 BCIS Convention in Seattle.  With invaluable support 
from many Evergreen Chapter members, we began a year and a half before the 
March 1995 event.  We divided responsibilities and I quickly discovered that 
Rhonda was the disciplined conscience of the trio.  Her firm but pointed 
questions, “Weren’t you supposed to have that ready?  Where is it?” only took 
one such query and discipline was much more consistent.  She was also an able 

bookkeeper and financial whiz – essential strengths in our endeavour. Whereas Jerry and/or I could be softies, 
we learned quickly to acknowledge and adjust to her “That’s not in the budget,” or “We can’t afford that” 
admonishments. 
 

And Jerry pushed for making things the best, not just good.  He championed and organized our display rooms, 
and he was in the forefront of Belleekers chanting “B-E-L–L-E-E-K   BELLEEK!  as he helped carry our 
banner up Seattle’s Fourth Avenue in the St Patrick’s Day Parade during the Convention.  What fun we had! 
We were all happy and relieved when the convention had a successful turnout and came in on budget.   
The Hansons had great senses of humour, as shown when they made catchy T-shirts.  One read, “I Buy Belleek!   
If anything’s left, I buy food!”  Another read, “Wanted:  Belleek” on the back and “I buy Belleek” on the front.  
And finally another shirt read “Belleek Addict:  Please Help!” leaving the reader to decide how! They also 
made special location T-shirts for each convention they attended. 
 

Now, Rhonda and Jerry were not friends of the computer world – never owning one or using one, even though 
all of their daughters are experts at the keyboard.  It was a conscious decision for J and R, so when the “Belleek 
Collector” went from a mailed printed copy to internet mode, they were left behind.  Chapter members filled 
them in on new developments and made copies of the Collector for them when they remembered, but a gap 
developed from their choice, accompanied by some bitterness toward Belleek decision makers for not including 
what the Hansons felt were adequate alternatives to the internet changes.  Interestingly, their communication 
networks and around-the-world contacts still provided them with some information.  Some observers said they 
were just too stubborn and set in their ways, but aren’t we all in one way or another? 
 

That the Hansons had strong, sometimes “narrow” opinions was understood and accepted by many.  They were 
able listeners and usually had reasons – even evidence –for their positions.  They weren’t at all prudish, but 
they could be forthright or even blunt at times and most people respected their thoughts and perspectives. 
During the fall of 2015 I would call the Hansons weekly to check on things.  If Rhonda answered, she’d advise 
“Oh, you know Jerry:  stubborn as ever trying to do too much.”  And if Jerry answered, he’d respond:  “Oh you 
know Rhonda, stubborn as ever, and barking out orders.”  Indeed, Jerry spent three days in bed after overdoing 
his Christmas decorating efforts.   
 

I loved the times when a group of us would be enjoying both serious and light philosophical banter and 
conversation.  They often provided fascinating background and asides about all things Belleek.   One of Jerry’s 
reminders to everyone was that “we’re only the keepers of the Belleek for a while” noting that we, and the 
Belleek, eventually “move on”.  I thought of that when I was helping the Estate Sale officials name and price 
the pieces in the Hanson collection. Many Evergreen Chapter members now have purchased Hanson Belleek 
for their collections. 
 
Gretchen and I continue to mourn the loss of two very special persons. Rhonda and Jerry enjoyed everything in 
life together.  It’s fitting that they followed each other so closely into eternity.  The Heaven's Gate Chapter has 
welcomed two talented Belleekers to eternal membership. Rest in active peace -- special friends. 
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Belleek Pottery News 
  

Belleek 160th Anniversary Pieces 
 

As part of its celebration, the Pottery is going to make an item (in a limited edition) that represents a decade in 
their production history.  Here, in detail are the sixteen items which are now in process of being produced. 
 

 
Please, if you want to 
place an order for any 
of these items... 
 
 
Deadline: Very Soon! 
 
Contact: Patricia 
McCauley at the 
Belleek Pottery Visitor 
Centre 
 
Email: 
takethetour@belleek.ie 
 
Tel: (UK) +44  
(0)28 6865 9300  
 
Delivery by:  
Some are available 
immediately, others 
January 2017 
 
[Editor: I have heard 
on the grapevine that a 
certain limited edition 
is selling like ‘Hot 
Dogs’ and nearly all 
have left the starting 
trap!] 
 
 
 
Prices: 
 
Greyhounds  
£450 
 
Fermanagh Vase 
£15 
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£90 each 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
£375 
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£150 
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£80 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
£49 
 
 
 
Many 
thanks to 
Fergus 
Cleary for 
the use of 
the slides 
from his 
presentation 
on these 
items. 
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Arrangements for the 160th Anniversary Gathering 
 April 28 - 30, 2017 
 Killyhevlin Lakeside Hotel & Chalet 
 Enniskillen, County Fermanagh 
 Northern Ireland, BT74 6RW 

+44(0)28 6632 3481 
www.killyhevlin.com 

 
Friday April 28, 2017 9am – 11am Registration at Hotel 

11am –bus to Factory 
12pm – 1pm Factory tour 
1 pm – 2 pm Lunch on your own 
2pm – 4pm Workshop with Fergus in Collectors Room 
4pm - bus to Hotel 

    6pm – 10pm Cocktail Party reception (cash bar) 
 
Saturday April 29, 2017 8:30 bus to Museum 

9:30am -12pm Belleek exhibit Museum in Enniskillen  
12- bus to Hotel 

    1pm - 2pm Lunch on your own 
    2pm – 5:30pm Lectures at hotel 
    6:30pm- 7:30pm Cocktail hour (cash bar) 
    7:30pm – 10:30pm Dinner (cash bar) 
      
Sunday April 30, 2017 9am – bus to Factory 

10am – 10:30am Tree Planting in George’s Honor  
    10:30am- 12:30pmTea and Scones/lunch shopping, final farewell 
    12:30 – bus to Hotel 
 

 
 
 
 
 
 
Please let us know if you would like to make a 
presentation on Belleek or talk about your collection! 
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Belleek 160th Anniversary Gathering Registration 
 

Register for the Gathering by March 31, 2017.  No refunds of the Gathering fee of $125 US or £100 GBP 
will be made after April 1st, 2017 unless there is a replacement registration.   
 
Please send the Names (and email addresses) of those Registering for Gathering.  Also send your mailing 
address and telephone number and of course your Chapter name (Probably this will be the UK Group!). 
 
In the USA and Canada, mail your registration to 

        Melissa Barry Finch  
            2131 W. Summerdale Ave. 
         Chicago, IL 60625 USA 
 
  The Gathering fee of US$125 per person is payable by cheque or money order to "BCIS2013" 
  or by PayPal to BCIS2013Vegas@gmail.com - there will be an additional processing fee of  
  $4.00 in the  USA or $5.00 elsewhere. 
  
  Questions:   email - grifflissa@sbcglobal.net 
    phone - 773-728-9771 
 
In the UK (and elsewhere), send your registration to Patricia McCauley at the Belleek Pottery Visitor 
Centre - you can either send a cheque for £100 per person or phone Patricia who will accept payments by 
credit card. 
  Belleek Pottery and Visitor Centre, 
  3 Main Street, 
  Belleek, 
  BT93 3FY 
  Northern Ireland 

 Email: takethetour@belleek.ie 
 Tel: 028 6865 9300 
 

A 2017 Gathering roster will make it easy to keep in touch with long time friends and new ones.  If you don’t want 
your contact information listed, please indicate so when you send in your registration. 
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Belleek 160th Anniversary Gathering Accommodation 
 

Killyhevlin Lakeside Hotel & Chalet 
Mandy Vance will be happy to make your reservations! 
 
Arrival Thursday 27th April 2017 
                                2 nights Bed & Breakfast                               £ 135.00 per person sharing 
                                2 B&B and 1 evening meal                            £ 155.00 per person sharing 
 
                                3 nights Bed & Breakfast                               £ 202.50 per person sharing 
                                3 B&B and 2 evening meals                          £ 222.50 per person sharing 
 
Arrival Friday 28th April 2017 
                                1 night Bed & Breakfast                                 £ 67.50 per person sharing 
 
                                2 nights Bed & Breakfast                               £ 135.00 per person sharing 
                                2 B&B and 1 evening meal                            £ 155.00 per person sharing 
 
Mandy Vance  (Conference & Banqueting) 
 
Killyhevlin Lakeside Hotel & Chalets    - 
Enniskillen, County Fermanagh 
Northern Ireland, BT74 6RW 
 
T: +44(0)28 6632 3481 
F: +44(0)28 6632 4726 
E: events@killyhevlin.com 
W: www.killyhevlin.com 
 
Some travel tips... (in case you didn't know...) 
If you fly into Dublin - the bus is Buseireann 
If you fly to Belfast – the bus is Ulster Bus –  
Belfast is closer than Dublin! 
 
Any questions on the Belleek Gathering, get in touch with: 
Johannah Purdon 
201-314-8072 
gracie@alwaysluv2shop.com 
 
Of course, Patricia at the Pottery is always very happy to help! 
 
*NOTE* Agenda and times may change as we finalize everything! 
 
A hint for the Americans – the exchange rate is very good right now!!! 
 

 
Editor:  On the Saturday afternoon, there is time for talks and presentations - it would be lovely if some of us 
UK Group members could contribute to this...  if you have anything you would like to present or just chat about 
to the assembled collectors, get in touch... either with me (Chris) editor@belleek.org.uk or Patricia at the 
Pottery, or Melissa or Johanna in the USA (contact details given above). 
 
Looking forward to another memorable event! 
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Group News - A message from  
Paul Tubb, our new Chairman 
  

Dear Friends and Belleekers, 
 

Having been elected at the recent AGM as the new Chairman of the 
UK Group of the Belleek Collectors Society I wanted to write to you 
all, not to introduce myself as I am sure I am well enough known in 
the Group for that not to be necessary, but to thank all those who have 
so generously offered me their congratulations and best wishes for my 
tenure of the office on your behalf. 
 

It would be in the interests of the Group if as many of you as possible 
would be able to join in the Group’s activities. It is always wonderful 
to meet up and share our collecting successes and on each occasion 
deepen the friendships that exist within the Group. Since Pat and I 
joined in 1997, just after the Stoke on Trent convention – it is one of 
our regrets that we were not able to join in that wonderful celebration 

– we have enjoyed very many meetings and made a great number of friends both in the UK and around the 
world and our lives have been enriched by those experiences. It is my wish, as your Chairman, that as many as 
possible should also take the opportunities provided by our meetings to increase their enthusiasm for Belleek 
and its history and to enable all of us to increase the friendships and our knowledge of the Pottery and its 
wonderful products. 
 

It would be remiss of me not to express my thanks to all my predecessors in this role who have each and 
severally provided us with the opportunities for deepening our knowledge and those friendships during the 
course of their tenure of the Chairmanship. Each of them in their own ways have left us all in their debt and you 
will remember, as Pat and I do, with affection the various locations and parties that we have been privileged to 
attend and the opportunity it always gives us to view the collections of others in the Group.  In particular, many 
thanks to Joanna Urbanek, who has made most of the arrangements for our meetings in the coming Belleek 
year. 
 

Our Newsletter is in need of material. Long or short articles are needed to keep it going and to maintain its 
position as the foremost Belleek journal in the world. Do please think about making a contribution, with 
photographs if possible, and sending them to Chris Marvell, our editor. 
 

Finally, may I say that I intend to do all I can to enable the Group members to enjoy their “Belleeking”, to 
cement and enhance the friendships that exist in the Group and to encourage new and prospective members 
wherever you may find them.  
 

Happy Belleeking to you all.    Paul W Tubb 
  

 
  
 
 
 
 
 
 
 
 
 

        From Jan Golaszewski 
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Belleek Dragonfly - a pattern we don't often see - from Robert Ruiz 
 

I’m wondering if most people ever get to see Belleek’s Dragonfly pieces that were introduced in 1987 all 
together.  I think with the undulating, asymmetrical rims this design is better displayed as a group than it is as 
individual pieces.  
 

I think all the pieces produced 
are these: 
  

Sugar  
Creamer  
Covered Trinket Box  
Covered Preserve Jar  
Vase  
Spill  
Cache Pot  
 

(If there were any other pieces 
produced in this design, I don’t 
know about them.)  
 
In case you’re interested in 
seeing or sharing with your 
group or in your newsletter, I’ve 
attached a link to an image you 
can see/download/use. 
 
It’s here:  http://www.robertruiz.com/BelleekDragonfly     Robert Ruiz 
 

A Donegal Asylum Jug 
from David Reynolds 
 

After the Sheerin celebrations last in August 2015, Chris 
and I went into Ballyshannon and visited the museum, 
yes they have a museum, to be found on the second floor 
of Slevin’s Department Store.  There were some WW2 
items relating to the Donegal Corridor which I was 
particularly interested in, and also a few Belleek 
earthenware pieces.  A sick feeder and small bowl were 
tucked far back in a cabinet, difficult to picture, and a 
large jug from Donegal Lunatic 
Asylum and I managed a couple 
of pictures through the glass with 
my ‘phone, and they are attached 
for your picture library. Sorry 
about the poor quality but the 
cabinet was lit with mini spots 
which reflected on the glass. 
 
David 
 
Editor: please send in more of 
these finds and snippets! 
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AGM 
Weekend 23rd & 24th July  

Derbyshire – Hosts Bev & Chris Marvell 
 
Saturday 23rd July the Group had a garden party at 
Draycott in Bev and Chris’s garden. It was very 
well attended and the weather was warm and 
sunny-ish. Chris Marvell was on pizza duty, using 
his home-made wood fired pizza oven. Other 
Belleekers brought along a host of puddings and 
cakes for afters.  
 
Right: Draycott village had entered the ‘Britain in 
Bloom’ competition. As the village theme was 
bicycles, Bev and Chris had made a display of 
bicycle wheels (from a skip) in the form of the 
Olympic rings (taking place this summer).  
NOTE – the village was awarded a gold award!!          

Above: ‘Blooming’ flags hanging in the greenhouse 
Above Right and Below: Belleekers getting comfortable in the garden 
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Sous chef Paul Ewings assembling pizzas for Chris to cook (only took 2 minutes in the oven). 

 

Below Left: Pat and Paul Tubb, Chris Reynolds, smiling Patrick Tubb 
Right: Maire Kiddle and Georgina Reece 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Above: Members from New Zealand Paul and Glenda 
Norman.  Right: Dusk setting in. Maire Kiddle, Chris 
Reynolds, David Reynolds (hidden) with Jan Golaszewski. 
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Left: ‘Draycott 
Garden Party 
Cup Cakes’, a 
tour de Force of 
naughtiness 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Below: The 
assembled 
Belleek gang in 
the garden 

 
Left to right: Joanna Urbanek, David Reynolds, Bev Marvell (with Rodney the dog), Chris Reynolds, Maire 
Kiddle, Anne Ireland, Richard Ireland, Pat Tubb, Julia Reece, Paul Tubb, Georgina Reece (kneeling), Paul 
Norman, Glenda Norman, Linda Murphy, Elaine Ewings, Chris Marvell, Diana Awdrey, Eddie Murphy, Jan 
Golaszewski, Paul Ewings 
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Sunday 24th July  
AGM Meeting at the Coach and 
Horses and Saint Mary’s Church 
 
Joanna Urbanek welcomed everyone to Draycott, for 
meetings at the Coach and Horses pub and the nearby 
church. She thanked Bev and Chris for hosting a 
wonderful weekend. Paul and Glenda Norman from 
New Zealand were given a special welcome. Apologies 
were read and a minute’s silence was held to remember 
Members who have passed away. 
 

 
Left: Patrick and Pat Tubb, Eileen and 
Bernard Burgham with grand-daughter. 

Right: Eileen chatting with Linda Murphy. Eddie Murphy, 
Richard and Anne Ireland and Patricia and Keith Brigstock 
(also below) 

 
 
Right: The usual Silent Auction was conducted with a good 
selection of items to be sold ranging from postcards, tea towels 
and of course Black Mark Belleek.  
 
Quite a few items changed hands! 
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First of all, Bev Marvell showed a 
presentation from the Belleek Pottery: 
“Belleek archive collection for the 
160th anniversary 2017” (These items 
are now available for sale - and selling 
fast.. see the information on pages 8-15 
of this Newsletter). This had been 
provided by Fergus Cleary, and gave a 
preview of a new collection of 16 items, 
each representing a decade of 
production, these items were being 
specially produced to mark the 160th 
year since the Pottery’s foundation. All 
are of limited edition, some in small 
numbers. In chronological order 
representing the Pottery’s history they are: group of greyhounds, Fermanagh vase, boy & girl basket carriers, 
Henshall basket, round tower centrepiece, small pig, hexagon basket plate, harp plate, shamrock jar, shamrock 
jug, ribbon vase, Gaelic mug, Irish wolfhound, Papillon vase, mantel clock, 160th anniversary plate (based on 
the cable plate). The presentation ended with greetings from Fergus and Patricia. 

Chris Marvell then talked about the glass plates that are photographic negatives of scenes inside the Pottery 
in 1892. They were taken by an unknown photographer, possibly for marketing purposes. In a further review of 
his article in Newsletter 36/3 (December 2015), Chris was able to zoom in on the images to show the pieces in 
greater and greater detail. The wonders of technology! This has the potential for hours of Belleeking pleasure.  
If you would like a copy of the images,  Chris will send you a copy on DVD if you get in touch with him - they 
are too large to send by email). 

 
Right and Left: The 
‘Pudding Honours’ by 
the chaps for a change. 
on the right, Paul 
Ewings with an 
enormous helping of 
crumble. Left, a happy 
Patrick with his cheese 
board (yes it was all 
for him!). 
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After a break for a delicious (and generous) lunch, 
we moved to the church for the AGM as well as 
further talks. (St. Mary's Church shown right) 
 
AGM  This was conducted in an efficient (and 
friendly) manner (refer to the AGM reports 
supplied with the AGM meeting mail out). 
 
Joanna’s 3 year term as Chairman had come to an 
end and she was heartily thanked for her hard work 
on behalf of our Group during this period.  
 

She was pleased (and so were we all) to announce that Paul Tubb had agreed to be nominated as our next 
Chairman and as there were no other nominations he would become our new Chairman.  A message from our 
new Chairman is printed on page 19 of the Newsletter. 
 

Bev Marvell (Administrator) and Paul Ewings (Treasurer) were happy to stand again as Officers and as no 
other nominations had been received, they remain in office. 
 
Below Right: Your Officers at the AGM; Bev (Administrator), Joanna (Chairman), Paul (Treasurer) 

One of our visiting New Zealanders, Paul Norman, thanked everyone for their hospitality, particularly Chris & 
Bev Marvell and Eddie & Linda Murphy.  
 
There then followed a talk by Paul Norman, 
(right) who gave a presentation entitled “Fifty 
Shades of White”.  
 

This was about neoclassical design and its links 
to Belleek, and did indeed include some semi-
naked ladies but these were in marble. Paul 
showed a photo of the Bath House in Rotorua, 
North Island, where he is a volunteer. It was 
opened in 1908 and aimed to copy a German 
spa. The tiles in the treatment rooms were made 
in Stoke and the baths were made by Doulton. 
Ceramic souvenirs were also made in the UK. He showed a plate owned by Paul and Glenda, it was made by 
Ridgway. But the spa was far too expensive, and by the 1950s the use of geothermal spas to treat medical 
conditions had declined, so the bath house fell into disrepair. The building was saved by turning part of it into a 
nightclub in the 1960s, together with lottery money. In the 1980s it became the Rotorua Museum. 
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Above: The fabulous Bath House in Rotorua and Paul and Glenda’s Ridgway souvenir dish illustrating it 
 
The building contains marble sculptures that are 
copies of earlier classical works. This is 
comparable, for example, with the Belleek 
crouching Venus, Prisoner of Love, Sorrow, and 
Erin. Paul showed a picture of a seahorse flower 
holder that is in fact Kerr and Binns. Another 
copied design, but note that in the Belleek 
version the seahorse has webbed feet. A 
Worcester tea bowl and cup show a cormorant 
and fisherman, but the mark is not Worcester. It 
consists of disguised Chinese characters, 
intended to deceive. 
 
Some of the marble beauties in Rotorua in 
shades of white! 

 
 
 
 
 
 
 
 
 
 
Below: Joanna thanks Paul for his 
enlightening and very entertaining talk 
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The theme for the Bring and Tell  was “Any Other Shade of White”. 
 
Jan Golaszewski showed 
pieces with 3 shades of 
white, from excavating at 
the Pottery tip; but what are 
they? One is marked No.4. 
Eddie Murphy thought they 
were kiln furniture. 
 
Julia Reece had brought 
along a Minton tile that is a 
calendar/paperweight dated 
1903. Two types of this 
piece were made, one for 
the firm Field and Allan in 
Edinburgh. 

 
Joanna Urbanek showed a small table decoration from the Irish 
convention in 2007. This souvenir was called a “floral treasure”, 
and reflects the glazes of older pieces. At home, it was displayed 
with other items on a glass shelf, but fell off during building work. 
This left Joanna several shades whiter, but luckily the piece was 
still intact. 
 
Paul Ewings talked about 
his Ampanida jug. It has 3 
shades of glaze: plain 
parian, cob lustre and 
mother of pearl, which 
alternate around the piece. 
 
 
Chris Marvell said that 
Belleek is mostly white, 
generally referred 
to as ivory. He 
showed a first-
period jug that is 
very dark blue (it 
looks black) with 
gilt, saying: “This 
is the darkest 
shade of white 
they made”. 
 
 

 
 
Right: Paul and Glenda inspecting Chris's rare jug 
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As is traditional, Paul and Glenda, our NZ visitors, 
were asked to be judges for the Bring and Tell... 
 
...and they chose Paul Ewings as the winner. 
 
Right: Joanna giving Paul his prize 
 
 
 
We then adjourned to the Church Hall (immediately 
behind the Church) for tea/coffee and some of the 
lovely cakes left over from the previous day’s garden 
party. 
 
 

 
...and Potaholics can’t 
resist pot spotting. This 
little earthenware set 
(below left) was found 
in the Church Hall’s 
kitchen. It was a special 
commission from when 
the Church Hall was 
built in 1919, made for 
the Mothers Union.  
 
We don't know the 
manufacturer but it's a 
nice set - better tell the 
church warden to put it 
somewhere safe! 
 
 

And finally...  Joanna thanked Bev (still eating cake) and Chris for organizing the weekend (above right). 
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Dublin  
24th & 25th September 

Hosts - Northern Ireland Belleek Collectors’ Group 
 

This was a special meeting, the Northern Ireland Group had invited the 
UK Group to join them in Dublin for a private viewing of Belleek held 
at the National Museum of Ireland. 
 

For some of us our Belleeking weekend started early. On Friday 23rd 
September, we met at “The Church” restaurant (and nightspot!) for 
an evening meal. Formerly it was St. Mary’s Church of Ireland, one of 
the earliest examples of a galleried church in Dublin (we had a table on 
the gallery) and still has many outstanding features, such as the organ. 

 
Right: ‘The 
Church’ – this is 
its super-trendy 
staircase to the 
crypt (now a 
nightclub).  
 
Left: 20 hungry 
Belleekers. 
 
 

Left: Patricia 
McCauley, 
Helen Rankin 
and from the 
USA - Briane 
Carter. 
 
Right: Doing the 
pudding 
honours: Lynn 
Cartwright from 
Canada. 
 

Left: Molly Dobbins 
from Canada with 

Tracy McKee. 
 
Right: On the walk ‘home’, seahorses on the bridge 
over the Liffey. 
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Saturday 24th, the day we had all been looking forward to – our special viewing of Belleek held in the 
collections of the National Museum of Ireland Decorative Arts & History, Collins Barracks. 

We met in a museum’s AV theatre to be briefed about the 
visit. Our expert and guide was Dr Audrey Whitty, The 
Keeper - in charge of the museum and its Decorative Arts 
& History Collections. To show our appreciation to Dr 
Whitty for giving up her Saturday to allow us privileged 
access, the Belleekers presented her with several ‘thank 
yous’. On behalf of the Northern Ireland Group, Patricia 
McCauley, Chairman, gave the museum a contemporary 
piece of Belleek – an ‘Azure Basket’ for their collection 
and a copy of ‘The Belleek Pottery -1904 Old Photograph 
Album’ by Fergus Cleary (shown right).  

 
 
 
 
The UK Group gave a copy of the ‘Belleek Black Mark Tea Ware’ 
book by Tony Fox and Bev Marvell. Audrey was delighted and 
most appreciative of these items for the museum’s collection. 
Audrey with the book and Bev are shown on the left. 
 
Audrey Whitty gave us a very warm welcome and went on to 
explain about the history and development of the museum and the 
Collins Barracks site. She explained the site layout and that we 
would be visiting restricted areas which would require us to break 
into smaller groups to allow better access, especially as there were 
37 of us. She was delighted to meet people who were so interested 
in Belleek porcelain and to show us the museum’s collection.  
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We would first have a look around the main display galleries, then go 
downstairs into the basement to see further items on display, finally we 
would climb all the way up to the attic to see what was in storage 
awaiting processing into the collection and onto display. 
  
The main galleries held many iconic pieces. 
 
These photographs of the collection were taken with kind permission 
of the National Museum of Ireland. 
 
Left: Lovely Erin. 
 
Right: Group of 
Greyhounds. (see 
front cover) 
 
 
 
 

Brendan McCauley, 
master craftsman from the 
Pottery was with us. 
These greyhounds got 
close examination from 
him because the 
following Monday he was 
due to start work making 
the 160th limited edition 
(see page 8). 
 
Left: Crouching Venus. 
 
Right: Busts of Clytie, Joy 
and Sorrow. 
 
Below left: This small ‘vase’ is Second Period with Michael Collins on one 
side and Arthur Griffith on the other, Irish Nationalists who signed the 1921 
treaty leading to the Irish Free State. 
 
 
 
 
Right: 
Gilded 
Artichoke 
dejeuner set 
...the 
centrepiece 
of a room 
setting 
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Downstairs in the basement – we found row after row 
of display cabinets packed to capacity with pieces from the museum 
collections. A large area was occupied by all kinds of Belleek, 
mainly early. 
 
There follows here just a small selection... 

Paul Ewings and Paul Tubb recording 
the items 
 

Wonderfully modelled figures of ballet 
dancers by Cyril Arnold - probably a 
one-off from the 1950s (?) that never 
went into production.  Ed: if anyone has 
more information on this - please get in 
touch. There are also many lovely 
figures and a huge Greek Centrepiece 

 

Left: The Dr 
Obadiah 
Ternan ‘Views 
of Ireland’ Ring 
Handle 
breakfast set 
painted by 
Eugene Sheerin.  
See Newsletter 
35/2, July 2014 
for more 
information. 
 
 
Left: The Swann 
dejeuner set. 
Bone china, 
richly painted 
with birds in 
natural settings 
by E.W. Swann.  
See Newsletters 
28/1 March 
2007 & 28/3 
October 2007 
for more 
information. 
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Amongst an awful lot of other beautiful items... 
 
Lily basket in Cyril Arnold’s distinctive colourway          Pair of footed Mask Jugs in pink 
 
Lots of Thorn dressing table wares    Some very unusual stoneware items  
 
Sweet bone china lily-of-valley trinket box.       Unusual very large Thorn bowl, we don't know if 
        this is parian or earthenware - we also don't know 
        what its intended use was. 
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Left: "Ribbon" comport with crest 
and large Celtic lustre earthenware bowl, 
probably decorated at the Belfast School 
of Art c.1905 
 
 
 
 
Below: Baskets, double photo frame and 
mirrors. 
 
The mirror at front centre seems to have 
been applied with a murky green glaze. 
The result is not good, so surely this was 
unintentional, maybe due to 
experimentation at the Pottery or outside 
decorated? 
 

 
 
 
Left: An unusual 
reticulated ‘spill’ vase 
with bright mid-blue 
decoration. Printed BI and 
impressed BELLEEK. 
 
 
Also, a rare Anchorite 
candle snuffer can just be 
partially seen at the right 
edge. 
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Left: Bone china bread 
plate with posy decoration 
(front right in picture).  BI 
mark in red, decoration 
way No.114. 
 
Below:- 
 
Back Left; Large size 
Shell sugar box and 
cream (pink/gilt). 
 
Mid Right; Odd lidded 
box with blue decoration.  
 
Front right: Delicate Scent 
‘bottle’. 
 

 
Left: an interesting unknown piece – maybe only 
part of a piece? The upright oak branches sit on a 
base (now broken in half) and have metal fixings 
towards the top. Perhaps this was a mirror stand - 
you could imagine a matching Belleek mirror 
swivelling between the fixings? 
 
Any other theories?  ...it was suggested that the 
two halves might be used as bookends, but this 
seems unlikely due to their knobbly and delicate 
nature. 
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Left & below left: Part of a 
large parian tea set.  
 
The cups are bell shaped with 
Sèvres type cross-over handles. 
With matching saucers and 
side plates. All decorated with 
"Limoges" enamel multi-
coloured flowers and delicately 
gilded.  
 
BI printed, some impressed BI, 
one piece with decoration way 
No.137. 
 
 
 
 
 
 
 
 
 
 
 
 
Left: Part of a fabulous 
reticulated and flowered fruit 
bowl or platter. 
 
The branching loop handle, 
stand and feet are missing. See 
Degenhardt II page 145 for a 
complete example. 
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Left: Large Ring Handle slop bowl. Initialled, probably 
not a personal monogram, but maybe an organisation as 
there are five letters. Has anybody got any idea what 
these might stand for?  We'd love to know. 
 
 
 
 
 
 
 
 
 
 
 

 
Right: Lithophane of ‘Child looking in the mirror’ donated 
to the Museum by UK Group member, Trevor Roycroft. 
(See Eddie Murphy's article on Belleek Lithophanes in this 
Newsletter) 
 
 

 
 
 
 
 
 
 
 
 
 
Left: Large 
earthenware 
plaque,  
 
It is nicely hand-
painted with an 
Native American 
Indian (not sure if 
this is a squaw or 
a young brave). 
Impressed BI and 
date – indistinct 
but maybe 1882. 
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Above left: No this photo isn’t the wrong way up, it’s the piece that is upside down! This is the top part of an 
International Centrepiece.  It has fabulous flower work, the best we have ever seen on this piece, surely one of 
the earliest examples - possibly the work of William Henshall?  This example in the museum appears 
undamaged but is incomplete as can clearly be seen by comparing it with the old photograph of an International 
Centrepiece (shown right above, this one may well have been the one exhibited at the Paris Exhibition of 1900).  
The base with the chained Irish Wolfhounds and flower garlands is missing from the museum's example - it 
would be very interesting to trace the history of this piece. 
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On this page: Lots of dragons (or Griffins? 
Gryphons?).  As well as the "usual" gilded versions 
(not illustrated here), the Museum had some extremely 
unusual decoration ways not seen before. We are sure 
these are all original colourways and not applied later 
or decorated outside the factory. 
 

Tea Urn stand with bronzed wings and green/purple 
lustre dragon. 
 

Amazing Tea Urn with bright matt pink and gilt wings. 
 

Tea Urn with tan wings and pink and gilt dragon. 
 

‘Solid gold’ (!) dragon Tea Urn base – Wow! 
 

Tea Urn with the "standard" No.3 decoration - bronze 
wings, lustre and gilt dragon.  This is still a very rare 
item although the colourway is well known - this 
example is in very good condition with unworn 

green/purple lustre on its breast.  It also has its original handle still in good condition.  All items on this page 
are first period, black mark, some also with ‘BELLEEK Co. FERMANAGH’ impressed. 
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Upstairs in the attic. After ascending 8 flights of steep 
stairs to the locked stores - Shelves were filled with examples of 
early Belleek (mainly earthenware)! (shown on the right) 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Right: Tureens 
with rose 
transfer design. 
 
We had to 
breathe in and 
shuffle along. 
 
 
 

Right: These 
rare tea cups & 
saucers in 
earthenware 
body are like 
hen's teeth.  
 
Below: Terrific 
earthenware 
toilet set jugs. 
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Afterwards... lunch in the museum café: plenty 
of good food and LOTS more chat before we departed.  

 
On the walk back to our 
accommodation we passed 
McBirney’s old store  (now 
a Super Valu) on the river 
front. 
 
The ‘Spire of Dublin’ is 
120m high but only 3m 
diameter at its base. This 
landmark was unveiled in 
2002 and stands in the 
middle of O'Connell Street 
just across from the famous 
GPO 
 
Bronze sculpture of the 
famous Molly Malone 
selling ‘cockles and 
mussels’. 
 

Sunday 25th Lunch at the ‘Fire’ restaurant 
This is a Victorian building with high vaulted ceilings and stained 
glass windows near the Lord Mayor’s garden.  

 
The 
restaurant is 
now hidden 
some-what 
by its trendy 
mezzanine 
frontage (see 
umbrellas 
left). 
 
 
 

Inside you can still see the original 
stained glass windows and roof 
structure. And it looks like they have 
their own Spire of Dublin! (above)  
 
The 'Fire' is famed for its award 
winning Sunday Roast (dry aged rib of 
beef!)... ... we gave it top marks too.  
 
Time then for us to make our way 
home – 
 
 what a memorable weekend! 
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Belleek Lithophanes 
 

by Eddie Murphy 
 

I was asked to do a talk on lithophanes at the Las Vegas convention in 2013, so Linda and I did a lot of research 
on the subject and now we want to share it with the UK Group.  I already had a great interest in this subject as 
my background is  that of an ex-pottery modeller and mould maker.  Lithophanes usually have no applied 
decoration, their beauty coming solely from the moulded slab of porcelain when held up to the light.  The skill 
of modelling and mould making is key to producing a successful lithophane and as one of Belleek Pottery's 
most well known attributes is in the production of exquisite moulded items, you might expect that making 
lithophanes would be right up their street!  Indeed I marvelled at the skill and workmanship of the people who 
produced them at Belleek.  Here is an example of some mounted lithophanes from the collectors' room at 
Belleek pottery.  

 
 
This is a fairly good 
representation of the 
lithophanes made by 
Belleek but as you can 
see by the photo that I 
took, it is not easy to 
get a bright and even 
enough back 
illumination to show 
them off at their best. 
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The History of the Lithophane 
 
Well, what is a lithophane?  It has been described as a "three dimensional" image that changes depending on the 
light source behind it.  The first part of the word litho derives from the Greek word lithos meaning rock or 
stone, and phane is also from the Greek meaning "cause to appear from", hence the meaning for lithophane is 
light in stone, and has a image that appears suddenly when lit from behind.  The image is of course not three 
dimensional but the porcelain plate of the lithophane actually is.  The thickness of the porcelain at each point on 
the plate determines the brightness of the light that shows through it - where the porcelain is thin, the light will 
be bright and where it is thick the light will be dim.  This is what allows an image to be formed.  It is clear that 
the quality of the porcelain is paramount in getting a good effect - any bubbles, impurities, coarseness or non-
uniformity will  show up in the image, making it blotchy uneven and unattractive.  To get a good image, it is 
also essential to have a bright and even backlight - daylight is a very good source and early lithophane were 
often mounted in frames to hang in windows, alternatively they were mounted in front of candles and later 
made as shades for oil lamps.  In the present day with fluorescent or LED lighting, we can probably display 
lithophanes in a much better way that the original manufacturers ever conceived of.  It is a tribute to the early 
manufacturers, including Belleek, that they can now be seen in their full glory. 
 
Lithophanes as we now know them were first seen at some point after 1827, when a French diplomat, Baron 
Paul de Bourgoing, was granted a patent for their manufacture in France.  What are probably our earliest 
lithophanes come from a factory in Paris identified by a small elusive ‘AdT’ mark, linking them to a friend of 
de Bourgoing’s, Baron Alexis du Tremblay.   Like most inventions, de Bourgoing’s was not entirely new. The 
effect of light and shade observable in porcelain of varying thickness was exploited in China in the 15th 
century.  Porcelain ornamented using the An-hua (secret decoration) technique had designs scratched into it 
before glazing which appeared only when the piece was held up to the light. In the 1760s the Worcester 
porcelain factory used shaped moulds to create decoration on some of their wares that was very similar in effect 
to the lithophanes of the next century. 
 
Almost as soon as they had appeared in France, lithophanes began to be made elsewhere.  Several centres of 
production emerged in the independent states that now constitute Germany.  The Meissen factory in Saxony 
was first, followed closely by the Königliche Porzellan Manufaktur (KPM, this translates as the Royal 
Porcelain Factory) in Berlin, whose success led to lithophanes sometimes being known as ‘Berlin 
transparencies’.  Later they came to be made in most continental and eastern European countries.  
Comparatively few were made in the UK: Wedgwood certainly made some small examples and of course they 
were made by Belleek from around 1870. 
 
What were lithophanes made for?  They seem to have been made as novelties, as small window-hanging 
plaques, nightlights, candle shades and other small candle-illuminated items.  Later KPM examples were made 
as decorative objects of much higher class - large plaques in elaborate frames of extremely high quality to rival 
the KPM finely painted plaques of the 1860's onwards.  The factory in Plaue (Plaue Porzellan Manufaktur, 
PPM), in what became East Germany became the major manufacturer of small to medium decorative plaques 
and oil lamp shades in the later part of the nineteenth and early twentieth centuries.  Lithophanes were most 
usually undecorated and unglazed (or minimally glazed) as this gives the best definition of the backlit image - 
some KPM and PPM examples are exquisitely fine - but the PPM factory produced some examples which were 
hand coloured (mainly oil lamp shades) to give the effect of a colour image.  Belleek examples are almost 
unique in the genre because they are glazed, a finish which protects the parian from dirt and discolouration but 
somewhat reduces the fineness of the image.  The German and other continental manufacturers made their 
lithophanes from hard paste porcelain which gives them a very white appearance (illuminated or not) whereas 
the Belleek examples are made from parian and are cream coloured, which particularly shows up when they are 
illuminated, as a distinct yellow cast. 
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Lithophanes were also (rarely) made as fireplace screens, and there are some very rare miniature lithophanes 
which are part of dolls houses furnishings.  A much more commonly seen use of a lithophane is in the bottom 
of beer steins and mugs (German) and the bottom of tea cups or bowls (normally Japanese, featuring Geishas).  
They were produced as commemorative items as small inexpensive plaques or in the bottom of drinking vessels 
(normally by PPM but also by other makers). 

 
This is a lithophane in the bottom of a mug 
produced to commemorate Edward VII becoming 
King in 1902.  When held to the light Edward 
appears in the bottom - a surprise novelty! 
 
 
 
 
 
 
 
 
 
 
 
 
 

Lithophanes attracted the attention of people in the public eye:  Samuel Colt (of revolver fame) was a collector 
of lithophanes.  He originally kept his collection at his home in Hartford Connecticut and many of Colt's 
surviving lithophanes are now held at the Wadsworth Athenaeum Museum of art. 

                
 
Samuel Colt had a 111 lithophanes made in his likeness for distribution in 1855 as you can see he is sitting at a 
small desk holding a bell pistol in his right hand and a compass in his left hand. 
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Manufacture of Lithophanes 
 
So how were lithophanes made?   The process was delicate and time-consuming.  The image was painstakingly 
carved by hand into beeswax that was laid down onto a glass plate with a light underneath so they could see 
what they were doing: where the wax was thinnest most light would show through, and of course where it was 
thicker less light shone through. 
 
A plaster mould was cast from the bee’s wax model and this was called the master case, from which a working 
case would have been made.  From this, working case moulds were made, into which the porcelain or parian 
would be poured to make the final product.  

 
 
 
This is the mould of 
the "Child and old 
man with harp".  As 
you can see on the 
back of the mould is 
the number /67 
which is most likely 
the year this mould 
was made (which 
would make it very 
early in Belleek 
terms) alternatively 
it could simply be 
the mould number. 
 
 
 
                    

 
 
Slip was poured into the working mould, then left for a very short time, then the excess slip was poured out and 
the mould left to drain. 
 
Then the lithophane was carefully taken out of the mould and left to dry in the green room (as we call it in the 
pottery trade), as this is where all the made pieces are kept until taken to the kiln.  When dry it was then fired in 
the biscuit kiln with clay weights on the corners to stop it from warping and hopefully from cracking.  Because 
the plaque was very thin, this was a real danger. 
 
I would still imagine there to be quite a high risk of loss. At this time when the kilns where fired with coal 
during the biscuit stage. 
 
After this first firing the Belleek lithophanes were then glazed just on the face, the back remained unglazed, and 
then they would be fired in the glost kiln, what an achievement! 
 
In the modern day (2016), it is now possible to produce lithophanes by the process of 3-D printing, where very 
thin layers of plastic are built up to form the image - as yet, these items are fairly rudimentary, nowhere near as 
good as the early porcelain ones.  The 3-D printing technology is limited by the resolution of the digital process 
and the greater opacity of the plastic used, so they do not yet approach the delicacy and fineness of the 
originals.  The 3-D printing process is also both expensive and time consuming, so we shouldn't really expect a 
flood of these new lithophanes. 
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Belleek Lithophanes 
 
One of the first pieces of Belleek in general that I fell in love with was a lithophane called "Child looking in 
mirror", which belonged to my brother in law Tony Fox, who was already collecting Belleek.  When Tony 
showed it to Linda and I, we asked if he ever knew of one for sale and if there was a chance to purchase one, 
could he please let us know - I was smitten! 

 
Tony Fox’s lithophane "Child looking in mirror". 
 

 
 

When a Belleek Lithophane finally came our way,  it was 
this one: "Child and old man with harp".  I was delighted 
and could sit looking at it for hours.  
 

 
Some Belleek items are not 
lithophanes but are made to 
be back illuminated: this is 
a Belleek light in Mask 
pattern, designed to take a 
candle, made in the gold 
mark period. 
 
 
Unlit, it does not look as 
nice... 
 
...but lit it comes to life. 
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The Alms Giver and its 
mould, which is of course a 
"negative" of the actual 
lithophane  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
St. Patrick’s Cathedral in 
New York - or is it? 
 
This is a famous Belleek 
lithophane and we have 
always thought it was St. 
Patrick's in New York City.  
The problem is that it 
doesn't really look like it - 
the lithophane has a central 
tower that St. Patrick's 
lacks and the surrounding 
buildings are different.   
 
 
A mystery...  
 
 
 
 

 
...until you look at a picture of Cologne Cathedral.  This is taken from 
a slightly different angle but it seems to be a much better match to the 
Belleek lithophane than St. Patrick's in New York.  Perhaps it was just 
wishful thinking by Irish emigrants to the USA that Belleek should 
have produced this iconic image.  It is more likely (and much more 
prosaic) that Belleek merely re-used a lithophane mould made by the 
German Plaue Porzellan Manufaktur (PPM) who produced many 
examples of famous buildings in Germany, including Cologne 
Cathedral. 
 
In fact, St. Patrick's in New York was inspired by Cologne Cathedral, 
so it's not surprising the two look so similar. 
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Four more Belleek lithophanes: 
 
          Girl with barrel                              Ladies with fan. 
       
         Ladies with pigeon                                The lovers. 
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Girl with goat 
 
Note the difference in the colours that show up in 
the photography of these lithophanes - it is of course 
possible to make them any colour by the use of 
coloured backlighting but the Belleek lithophanes 
exhibit a distinctly creamy yellow cast when 
illuminated by white light.   "Girl with goat" here is 
a black and white image. 
                        
 
             
 
 
 
 
 
 
 
 
 
 
 

 
 
 
Lady at wall 
 
and its mould 
 
 
 
 
Most Belleek 
lithophanes were 
originally made in the 
first period (and many 
of these were 
reproduced in the 
1980s).  Most of these 
were not original 
Belleek designs but 
copies of ones already 
made by KPM or 
PPM. 
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This one, however, was created by 
Cyril Arnold, probably in the 1950s. 
 
At the fireside in a Cottage 
 
This example with its homely scene is 
a Belleek original. 
 
Most early Belleek lithophanes have a 
simple impressed mark, just the word 
"BELLEEK".  The later series, made 
after 1955 are impressed "BELLEEK 
R".  Marking lithophanes is clearly a 
problem, as any printed mark will 
show through when it is held to the 
light.  We have seen an example of a 
3rd period lithophane, in an American 
collection, where a large third black 
mark has been printed in the middle of 
the panel...  this rather defeats the 
object of the lithophane!  It is clearly a 
mistake. 

 
 
Quite a few of the Christmas plates from 1970 through to 1983 when lit up from behind to my point of view 
have the attributes of lithophanes, not designed as such, they still look very good when back illuminated. 
 

 
In our house we have short 
passageway, only about 3 feet long 
between 2 rooms.  Into the ceiling of 
this passage we have fixed a panel of 
Lithophanes - as you may know, we 
are short of space and this is a good 
way to display them! 
 
 
 
 
 
This concludes our research on 
lithophanes.  I hope you all enjoyed it 
and I have spread some light on the 
subject...   
 
...and I hope you’ve got the picture! 
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William Henry Kerr and  Belleek Pottery...  
...in his own words 

 

By Chris Marvell 
 

Two men can claim credit for the idea, the original concept and the coming into existence of 
Belleek Pottery: these are John Caldwell Bloomfield and William Henry Kerr.  It is well known 
by most people interested in Belleek that it was Bloomfield who made strenuous efforts to get 
the Pottery built on his land once the existence of viable raw materials in the vicinity had been 
established.  The contribution of William Henry Kerr is less well known but it is quite possible 
that without his knowledge, experience and actions, Belleek Pottery may never have been built.  
Kerr's involvement is nowadays largely omitted or glossed over, so it is interesting to see a 
contemporary report which shows his thinking on the subject of the Pottery. 
 
If you look at most accounts on the Internet about the foundation and development of Belleek Pottery, you will 
find a story that goes something like this: 
 

 

John Caldwell Bloomfield, the altruistic and high-minded Lord of the Manor, 
motivated only by improving the wellbeing of his tenants and the local area, 
having fortuitously stumbled upon an outcrop of feldspar on his estate, gets 
an architect (Armstrong) and a financier (McBirney) involved and founds the 
Pottery.  At first only earthenware is made but finally great success is 
achieved at the 1872 Dublin exhibition where beautiful parian was first 
displayed to the world. 
 

Bloomfield (right) himself tells the story of the Pottery in this way in his 
address to the Society of Arts, published in the Pottery Gazette on 2nd April 
1883, he begins:  
 
"Nearly a quarter of a century has elapsed since, on a hill in Fermanagh, I 
first found kaolin and felspar, and then and there registered a vow that I 
would, if I lived, have a china manufactory in the village of Belleek..." 

 
 
William Henry Kerr (left) died in 1879.  He had been the owner of the Royal 
Porcelain Works in Worcester between 1852 and 1862, he was also a partner 
in his father's china retailers in Dublin, James Kerr and Son, from 1844 until 
1872.  During his time at Worcester from 1850 up until his Dublin company's 
bankruptcy in 1872, he was a very active proponent of Art and Industry in 
Ireland and after 1853 he became an advocate specifically of Belleek Pottery.  
Between 1853 and his death in 1879 there is evidence in the letters columns 
of the Irish Times of considerable conflict between Kerr and Bloomfield on 
the subject of the foundation of Belleek Pottery [see Newsletters 31/1 and 
31/2 March and July 2010 - The Birth of Belleek, Chris Marvell].  The two 
men were at odds and while Kerr was alive - much to Bloomfield's 
annoyance - his outgoing persona made him the public face of Belleek 
Pottery.  When Kerr died in 1879, the field was left open for Bloomfield, and 
the version of the Belleek story we now mostly see (on the Internet and in 
books) is largely derived from Bloomfield's 1883 account. 
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In 1868 a Royal Commission was set up 
to consider the development of science 
and art education in Ireland.  The report of 
the Commission was published in 1869. 
 
In itself, this sounds pretty dry and 
uninteresting but one of the witnesses 
called to give evidence to the Commission 
on 24th and 25th September 1868 was 
William Henry Kerr.  His examination 
was protracted and was mainly concerned 
with discussions of the possibility and 
cost of setting up an "Art Institute" in 
Dublin and with the subject of art and 
science education in general (even the 
possibility of setting up an art school and 
museum at Belleek!).   
 
In the course of giving his evidence, 
however, Kerr tells us some interesting 
things about Belleek Pottery.   
 
His way of thinking was that of a 
successful industrialist and retailer.  In 
July 1868, his Dublin china shop had been 
visited by Queen Victoria and Kerr's 
considerable achievement had been his 
selling items of Belleek to Her Majesty.  
This was a great marketing breakthrough 
for Belleek and sales of Belleek ware 
from his shop rapidly increased from this 
time. 
 
Here are some extracts from his evidence 
which directly or indirectly concern 
Belleek Pottery and shed light on Kerr's 
version of its foundation. 
 
 
 
 
 
 
 
The format of this evidence is as follows: 
 

 question number 
 name of the questioner in brackets 
 the question asked 
 the answer to the question by Kerr 

 
This has all been recorded verbatim by a clerk. 
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NOTES 
 

Kerr's words in green 
 
Kerr tells the Commission that his 
"house in Dublin", James Kerr and 
Son, is Belleek Pottery's representative 
there. 
 

The Commission is asking if an art 
school could be set up in Belleek.  
Kerr replies that "Belleek is in a very 
wild district of the country... on the 
borders of Donegal, one of the wildest 
districts in Ireland" 
 
The Commission says that a portion of 
the money for the school would be 
provided by the British Science and 
Art Department (the rest having to be 
supplied locally).   Kerr replies that 
"the locality consists of one proprietor 
[Bloomfield] and he should give that 
money that you allude to and it is not 
likely he would do that... he is merely 
lord of the manor; he derives only a 
profit from the felspar" 
 
Kerr's comment on Bloomfield is 
somewhat scathing - "he is merely lord 
of the manor" -  Kerr does not expect 
Bloomfield to contribute financially or 
to be involved in the operation of the 
Pottery: "...he derives only a profit 
from the felspar." 
 
Kerr basically comes up with a whole 
list of problems and objections to 
having an art school in Belleek. 
 
A clear statement of Kerr's way of 
thinking: "If Belleek does not produce 
goods equal to Minton's we have no 
chance in England" 
 
Kerr clearly was prepared to make 
sure that Belleek was the equal of 
Minton - but in his own way. 
What is so interesting is that Kerr, 
when called to give evidence to the 
commission on the subject of Belleek 
Pottery,  answers the questions using 
"we" rather than "they": he clearly 
thought of himself as part of the 
Pottery. 
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Kerr states that the feldspar comes 
from "Garvary Wood". [This is a 
location near Castle Caldwell.] 
 
Note: Belleek Pottery, either at the 
same time or later, also sourced 
Feldspar from Larkhill near Belleek. 
 
 
 
 
Kerr: "It was at the time of Mr 
Dargan's Exhibition of 1853 that all 
this originated.  Had it not been for 
that exhibition probably we would 
not have had a pottery now in 
Ireland." 
 
Kerr goes on to tell how he and 
Armstrong ("the gentleman who 
subsequently became the managing 
partner at the Belleek works") 
travelled extensively in Ireland 
looking for raw materials (in 1852 or 
1853) and actually did find enough 
"to warrant the making of an 
experiment".  It is clear that this was 
not the Belleek feldspar.  
 
 
It was because of Kerr's Shakespeare 
Service displayed at the 1853 
exhibition that Bloomfield came to 
contact him. 
 
Kerr states that Bloomfield contacted 
him with a specimen of the Belleek 
feldspar.  When this was tested at 
Worcester: "the result was most 
favourable" 
 
Kerr say that Bloomfield "induced 
two friends of mine [Armstrong and 
McBirney] to start the establishment 
of the works."  
 
Kerr is decidedly vague as to how 
the Pottery actually was developed: 
"By degrees the thing [Belleek 
Pottery] developed itself." 
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The Belleek feldspar was exported 
first to Kerr at Worcester and later to 
the Maw & Co's Tile Works. 
 
"From Pettigo to Ballyshannon is 
one bed of felspar.  There are 
millions and millions of tons of it" 
 - sadly this was not the case! 
 
 
The china clay at Belleek was the 
same as that in Cornwall but it was 
actually cheaper to bring it from 
Cornwall to Belleek than to use the 
local material. 
 
 
 
 
 
 
 
 
 
 
A few more explanatory notes at this point: 
 
Maw & Co. was established in Worcester in 1850 by brothers George and Arthur Maw. Their father, John 
Hornby Maw (1800 – 1885), felt that the tile industry would be a good business opportunity for his sons as it 
combined their artistic talents with their entrepreneurial skills. In 1849 Maw bought the Encaustic Tile Works 
in Worcester which had been established by the Worcester Porcelain Company when under the control of 
Chamberlains, two years before Kerr took control of the Company.  Clearly Kerr was still in communication 
with Maw's when the Belleek raw materials became available and he may have facilitated their supply to them.  

 

From what Kerr says here, it seems that as the manufacturing activity at Belleek Pottery became greater, there 
was neither enough space nor the facility at the Pottery to expand, or even to continue, the grinding and export 
of the feldspar. 
 
Kerr is highly over-optimistic in his claim concerning the feldspar at Belleek, that "There are millions and 
millions of tons of it".  In 1868 and 1869 a large part of Belleek's production was taken up in producing the tens 
of thousands of telegraph insulators which were used very widely across the whole of Ireland on the new and 
fast-growing telegraph system - this single activity would have used a huge amount of the feldspar.  In 
hindsight, it might have been better for Belleek to concentrate on higher value production and conserve the 
local feldspar.  The scale of the manufacture of telegraph insulators may also account for there not being any 
room available at the Pottery for grinding feldspar for export.  Unfortunately, the "millions of tons" turned out 
to be far from correct - the supply of high quality feldspar at Belleek was exhausted in a relatively short time, 
although lower quality material continued to be extracted for use by the Pottery for a considerable number of 
years. 
 
It is very interesting to note that in 1868, even though there was a supply of china clay at Belleek, Kerr is 
saying that even then it was cheaper to import this from Cornwall - this is most probably an indication that the 
local china clay resources were also quickly exhausted by the Pottery's activities.   
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If it is so advantageous to have the 
raw materials on your doorstep (as in 
Belleek) - why isn't there a pottery in 
Cornwall?   
 
...a very good question from the 
Commission, which Kerr rather 
sidesteps. 
 
 
 
 
 
 
The Commission goes on to discuss 
comparative costs at Belleek 
compared to Potteries in England.  
Kerr states that the cost of coal at 
Belleek is actually lower than that he 
could get at Worcester or the price in 
London. 
 
 
 
Kerr states that labour costs are 
considerably cheaper at Belleek than 
he had paid in Worcester. 
 
 
 
 
 
 
 
 
Interestingly, Kerr says that potters 
in England, Ireland and Scotland  on 
average get paid twice that of potters 
in France! 
 
 
 
 
 
 
...and the cost of living is less in 
Belleek than in Staffordshire, so the 
workers are happy with lower 
wages! 
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...but housing is more expensive in 
Ireland. 
 
 
"The English artizan will not 
rough it the same way as the 
Irishman will" 
 
 
 
 
 
 
 
Kerr believes that the Irish are 
quicker learners than the English: 
 
"I have noted the thickheadedness 
of the English boy compared to the 
Irish boy" 
 
 
 
 
 
 
 
 
 
 
"The Irish Artizan would produce 
a better article and therefore he 
must command the market" 
 
 
In this sequence of answers, Kerr 
is obviously trying to overcome 
any English prejudice that he 
perceives the committee may have 
towards Irish workers.  
 
 
 
The importance of education: Kerr 
describes the fine enamel painter 
Thomas Bott, who worked for him 
at Worcester. 
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Queen Victoria had visited Kerr's 
shop on Capel Street, Dublin in July 
1868 - here he says that: 
 "Her Majesty sent me an order for 
an idea of her own to be produced in 
Belleek Pottery". 
 
On Kerr's advice, a lady from the 
Queen's Institute went to the RDS 
Natural History Museum in Dublin 
and saw the shells there - 
"...yesterday she came to me with a 
most practical design".  This was the 
origin of the Institute breakfast 
service that was put into production 
by Belleek with its designs being 
registered in 1870 and 1871. 
 
In the course of his examination by 
the Commission, Kerr tries very hard 
to make the case for Belleek Pottery, 
to justify why the Pottery was 
located at Belleek and to give the 
reasons it came to exist in the first 
place.   
 
Kerr also claims a good deal of the credit for the concept and also the realisation of the Pottery - he does allow 
that Bloomfield was "energetic" in engaging Kerr's friends Armstrong and McBirney with the Belleek project 
once he had personally introduced them to Bloomfield.   
 
Kerr has another personal axe to grind.  By 1868 he had become closely associated with the Queen's Institute in 
Dublin and wanted to develop this organisation as a means for him to produce and sell fine painted china there.  
This is a good reason why he wanted an Art Institute set up in Dublin where it would be useful to him rather 
than any art school at Belleek.  It was always highly unlikely that anything like an art school would be built in 
the "wild locality" of Belleek and it is amazing that such an idea would even have been considered.  There was 
of course never to be an art school at Belleek, neither was the Art Institute in Dublin that Kerr wanted ever 
created.  Kerr's own highly ambitious plans for the lady painters at the Queens Institute also failed when he ran 
out of money after the expense of the 1872 Dublin Exhibition and the huge costs of modifying his retail 
premises at 114-116 Capel Street to accommodate them. 
 
The various records show that neither Kerr nor Bloomfield were perfect.  Bloomfield was unrealistic, out of 
touch and financially inept.  He ended up losing his estate to a mortgage company in 1879; he owed money to 
McBirney for an investment he made in the railway to Belleek that he never paid and he failed to make any 
significant financial contribution to Belleek Pottery.  Kerr was self-opinionated, prone to exaggeration and 
somewhat argumentative but also confident and persuasive - certainly when in came to convincing Queen 
Victoria that Belleek Pottery could provide the items she requested.  Kerr and Armstrong were good friends of 
long standing and in the 1860s and 70s they continued to consult each other on many issues concerning Belleek 
Pottery.  Bloomfield's version of the foundation of the Pottery is substantially correct, but it is also flowery, 
romanticised and leaves out any mention of Kerr's contribution.  In 1868 rather than 1872, Belleek had fine 
parian for sale.  This was from Kerr's Dublin shop - Queen Victoria visited the shop and made purchases in that 
year.  In 1869, Belleek Pottery was seen by many influential people, including the Commissioners, as Kerr's 
own Pottery - he said nothing to disabuse this view.  In 1872 Newspaper reports of the Dublin Exhibition, 
Belleek Pottery was credited  to Armstrong, McBirney and Kerr - no wonder poor Bloomfield was upset! 
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Auction Report  
- some exceptional items of Belleek on eBay 

 
Shell With Mounted Griffin 
…griffin may have come detached  
…both wing tips have sustained a little 
damage, also the griffins tail …main 
clam bowl has the shell tip missing 
Sold for: £520, EBay seller: declutter79 
Period: First Black 
 
Cherub Comport 
Cherub Comport base with Pierced 

Greek Plate top … base is undamaged, but 
tiny nick on rim of greek plate 
Sold for: £349, EBay seller: victormeldrew 
Period: First Black 
 
lidded box 
… depicting a farm boy?sitting on top of his 
corn …repaired thumb, 1 end of each length 
of his wood repaired, slight hairline 
Sold for: £362.50, EBay seller: potteryvillage-dot 
Period: First Black 
 
PIANO CANDLESTICK 
9”… damage to 2 pieces of scroll foliage & small 
firing crack 
Sold for: £251, EBay seller: oldbank-9120 

Period: First Black 
 
Tobacco Brewer 
… pipe on his hat is damaged, one small finger 
missing, couple of small nibbles at base 
Sold for: £445, EBay seller: weeshred 
Period: First Black 
 
ECHINUS MERMAID BOWL 
… would have had a lid… little firing crack on one of 
the rushes 
Sold for: £204, EBay seller: onlythebestuk7632012 
Period: First Black 
 

Bud Vase 
… Looks nice no chips 
Sold for: US $202.50, EBay seller: judy7416 
Period: First Black 
 

Tri-Dolphin Low Compote 
… excellent vintage preowned condition 
Sold for: US $399.99, EBay seller: claireted 
Period: First Black 
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large belleek vase 
… bird restored but otherwise excellent order 
Sold for: £317,  EBay seller: potteryvillage-dot 
Period: Second Black 
 
Flowered and Footed Jardiniere 
… pretty good condition… Usual range of large 
Belleek flowers... Some leaves have losses 
Sold for: £195,  EBay seller: victormeldrew 
Period: Rubbed  off – probably Second Black 
 
Stand. Basket. Bowl. Tazza. Posy Bowl 
… Amazing woven basket structure with soft lilac 
& pink luster posies with tendrils decoration. 
… damage to the base, not sure extent as 
glued all over the base. 14.5cm diameter. 
Sold for: £236.70   
EBay seller: machynlleth-antique-emporium 

Period: 2 Strand – Impressed  (First 
Period) 
 
HENSHALL BASKET 
.. HAS AN OLDER 
PROFESSIONAL REPAIR WE 
CAN'T TELL EXACTLY WHAT  
Sold for: US $246.50 
EBay seller: cobblestone-glass-and-porcelain 
Period: 4 Strand 
 

 
Cardium on Coral 
… quite thinly moulded… a small nick & 
resulting crack running down from rim 
Sold for: £36,  EBay seller: victormeldrew 
Period: Unmarked 
 
2 Handled Vase 
… organic form, with pink colours 
and leaf base… no damage 
Sold for: £235,  EBay seller: glad-findings, 
period: Second Black 
 
 Pair ewer vases 

…flowers applied on 
opposite sides to allow 
display as a pair… 
approx.7”… Very good 
condition, minor flower/petal 
losses 
Sold for: US $421,  EBay seller: aunty_qs_4sale, Period: Second Black 
 
"CHINESE" CUP & SAUCER 
… chocolate brown with luminescent lavender/purple…  
edges are gilded… shimmering glaze  

Sold for: US $750.00 (or Best Offer), EBay seller: paleopink,  Period: First Black (No.3) 
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RED [Orange] CORAL NAUTILUS SHELL CREAMER 
…excellent condition, 2 slight flaws happened at production 
Sold for: $US375 (or Best Offer) 
EBay seller: paleopink 
Period: First Black 
 
Nautilus pitcher 
pink coral handle... yellow 
glaze inside with signs of 
wear. No chips or cracks 
Sold for: US $202.50 
EBay seller: the-antique-company 
Period: Second Black 
 
Sea Shell Coral Handle 
Pitcher 
VERY light & delicate… in 
excellent shape… may be a 
chip at the bottom on the rim 
Sold for: US $105 
EBay seller: 2015.tont 
Period: Unmarked 
 
coral pink cream 
"egg shell"… So light and 

delicate!  Condition: Vintage estate 
excellent 
Sold for: US $136.16, EBay seller: qualitystuffplus 
Period: First Black 
 
FLYING FISH SPILL VASE 
… SMALL CHIP TO INSIDE OF MOUTH & SMALL 
CHIP TO UNDERSIDE OF TAIL TIP 
Sold for: £88, EBay seller: blubberlover 
Period: First Black 
 
Corn Vase 
…really vivid colours… just a couple of minor losses on 
foot rim 
Sold for: £67, EBay seller: victormeldrew 
Period: First Black 

 
Cow Footed Urn Vase [Left] 
7"…GREAT CONDITION WITH SMALL CHIP ON TOP  
Sold for: US $177.50, EBay seller: ezsellusa 
Period: First Black 
 
Amphora Vase [Right] 
7”… gold trim… good condition  
Sold for: US $138.81, EBay seller: nadianoona 
Period: First Black 
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Irish Independent 
Newspaper 
… advertising Battersby 
& Company… repaired 
on top edge & base 
Sold for: £252 
EBay seller: kryx7 
Period: Second Black 
 

LARGE CUP 
FIRST PERIOD MARK IN BROWN. 
GREAT CONDITION  
Sold for: £234, EBay seller: rachael17a 
Period: First Black 
 

CHAMBER POT 
… small chip on foot rim & tiny 
nick on top rim 
Sold for: £41  
EBay seller: mr.sneelock 

Period: Melvin Ware 
 

7" PORCELAIN TRIVET 
BLUE HOUND IN CENTER… 
"BELLEEK ENNISKILLEN" STAMP 
ON BACK. No chips or cracks 
Sold for: US $392 
EBay seller: myyorkierazz1 
Period: First Black [Early] 
 

Egg Cup 
Excellent … with a simple green band 
Sold for: US $129.50  
EBay seller: bluebirds2012 
Period: First Black (in red) 
 
ARTICHOKE CUP & SAUCER 
… with pink highlights… excellent 
condition 
Sold for: US $115.50 
EBay seller: yawningbear 
Period: Second Black 
 
Green Institute Cup & Saucer 
… good condition 
Sold for: £95, EBay seller: patrick.s.j 
Period: Second Black 
 
Oversized Cup and Saucer 
… pink coral... gold edge… No chips, cracks, or loss to decoration 
Sold for: US $109.50, EBay seller: melsch, Period: Second Black 
 

3 1/8" BEAKER 
… GOLD TRIM & RARE PINK INTERIOR… Excellent Condition 
Sold for: US $134.95 (or Best Offer)  
EBay seller: cobblestone-glass-and-porcelain, Period: First Black 
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TRIO [Right] 
… BLUE FLOWERS … SUPERB 
CONDITION 
Sold for: £106 
EBay seller: doyoucollectbargains 
Period: Second Black 
 
HEXAGON SUGAR & SAUCER 
… hand painted Shamrocks… 
excellent condition 
Sold for: US $375.00 (or Best Offer) 
EBay seller: paleopink 
Period: Second Black 
 
CUP & SAUCER HEXAGON 
… Lovely condition with nice gilded 
edge 
Sold for: £32.80 
EBay seller: kezkel58 
Period: Second Black 
 
Scottish & Ayr Coat Of 
Arms Cup & Saucer 
… No chips or cracks. 
Some wear 
Sold for: £46, EBay seller: 
vintage_living_lifestyle 
Period: Second Black 
 
Low Lily Green Edged 
Cup & Saucer 
… No visible chips, cracks 
Sold for: C $88.75 

EBay seller: strictlycanadian, Period: Probably Second Black 
 
Low Lily green & gold cup and saucer [& cream] 
… excellent condition 
Sold for: US$127.50 matching cream US $77.99  
EBay seller: rosecrestantiques, Period: Second Black 
 
Sandwich Plate BACCHUS MASK GRAPE 
… Excellent undamaged condition. Like new. Measures 13" 
Sold for: C$80 
EBay seller: midcenturymo, Period: Third Black 
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ERNE Tea Set 
One cup has crack... One saucer 
has small sliver that goes into a 
small rim chip 
Sold for: US$1499 
EBay seller: afl611 
Period: Second Black 
 
tea set on tray 
… teapot has chip to spout, milk 
jug has faint hair line, sugar bowl 
finial has small chip 
Sold for: £355 
EBay seller: simoncurtis 
Period: First Black 
 
HUGE BELLEEK 
SHAMROCKS BASKET 
WEAVE SERVING PLATTER 
… fine condition 
Sold for: US $730 
EBay seller: 
joanies_house_of_treasures 
Period: Second Black 
 
17" SHAMROCK PLATTER 
… with shell like designs, minor 
hairline crack on back edge 
Sold for: US $675 
EBay seller: neerks 
Period: Second Black 
 

Echinus Oval Tray 
No chips cracks repairs. 
Measures 15 1/2" x 12 " 
Sold for: US $799, EBay seller: 
avonlea-jax, Period: First Black 
 
Pink Porcelain Tea Pot 
… final has a chip 
Sold for: US $159.50, EBay seller: nlopez1934, Period: First Black 
 

Pink Gold Fan Cup & Saucer 
… Cup has small chip on one 
corner… monogramed 
Sold for: US $740 
EBay seller: find*buy*sell  
Period: Second Black 
 
Serving Tray in Fan 

Art Deco style [!!] Yellow accents … small restoration to underside, 
small fleabite to rim. 
Sold for: US $1425 (or Best Offer), EBay seller: amphora_art_antiques 
Period: Second Black 
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Stork Creamer Sugar 
… hand painted stork and 
scenery… in excellent 
condition 
Sold for: US $787.84 
EBay seller: kthkmk 
Period: First Black 
 
Ring Handle Jug 
… Good condition 
Sold for: £40 
EBay seller: bandfreak00 
Period: First Black 
 
hand painted Roses and 
Bows cup & saucer 
… excellent condition 
Sold for: US $350.66 
EBay seller: rosecrestantiques 
Period: Third Black (No.143) 
 
5.5" Footed Pitcher 
… pink handle & 3 pink feet… 

holds one pint… very good condition.  
Sold for: US $265.29 
EBay seller: northsideantique 
Period: First Black (No.12) 
 
"THORN" Hand Painted & Gilded 
Mug 
… light green branches & 
lavender/pink cherry blossom, base & 
handle gilded… initials  HKD, artist 
signed LJ. VN, and '92 
Sold for: US $174.49 
EBay seller: paleopink 
Period: First Black (also with date 1892) 
 
Cup & Saucer… Turquoise 
'Thorn' 
… No Chips, No Cracks, No Hairlines 
Sold for: £175, EBay seller: noorie5 
Period: Second Black  
 
Thorn Tea Pot 
… light cob detailing and gilt … really 
good damage free condition 
Sold for: £219, EBay seller: victormeldrew 
Period: First Black (No.31) 

 
Cherry Blossom Footed Tea Cup & Saucer 
… some gold wear to outer edge of saucer.  Otherwise good condition 
Sold for: US$405, EBay seller: Timtiques 
Period: First Black (No.5) 



UK Belleek Collectors’ Group Newsletter 37/2 December 2016 

Page 67 

SIDNEY [SIC] CUP AND 
SAUCER 
… green and gold 
highlights… excellent 
condition 
Sold for: US$263 
EBay seller: yawningbear 
Period: Second Black  
 
teapot Sydney pattern 
… chip inner lower rim 
edge, with faint hairline 
Sold for: US$260 
EBay seller: aunty_qs_4sale 
Period: Second Black  
 
NEPTUNE DEMI-TASSE 
CUP & SAUCER 
… pink tint... mint 
condition 
Sold for: £65 
EBay seller: mr.firswood  

Period: Second Black 
 
Shell Teapot in Pink 
… chip on the bottom of 
the spout 
Sold for: US$72 
EBay seller: estate-finders 
Period: First Black 
 
Art Deco Tridacna Cup 
& Saucer 
… orange and black hand 
painted… No damage 
Sold for: £199, EBay seller: 
victormeldrew, Period: Third 
Black (No.213) 
 
Artist Signed Belleek 
Plate 
… hand-painted Tridacna 
plate…  unfaded 
Sold for: US$84, EBay seller: 
rahway69, Period: Third Black 

 

Cone pattern cup & saucer 
… butterscotch tint… Very nice condition. 
Sold for: C $244.50, EBay seller: strictlycanadian, Period: Second Black  
  
Teapot, sugar & creamer Pink hues 
… oval sugar bowl is a mess... badly broken and then repaired. 
Sold for: US $281.88, EBay seller: the-antique-company 
Period: Second Black  



UK Belleek Collectors’ Group Newsletter 37/2 December 2016 

Page 68 

Celtic Ring Handle Tea 
Plate 
… very good condition… 
6.75” 
Sold for: £35 
EBay seller: harryoffdock 
Period: Third Black  
 
CELTIC CAKE PLATE 
…  CRACK FROM EDGE 
BEHIND ONE OF THE 
HANDLES TO THE 
CENTRE  
Sold for: £65.05 
EBay seller: areacheck123 
Period: Second Black  
 

unusual lustre bowl 
… with inner inscription ‘mo mile 
beannact ont’? a bit of lustre loss. 
100mm x 58mm  
Sold for: £88, EBay seller: harolds999 
Period: Second Black  
 

Ballymaclinton Pig [above right] 
… produced solely for the Franco 
British Exhibition at White City 

London in 1908.  Ballymaclinton 
was the name of an exhibition Irish 
village created by 'Clintons Soap' 
Sold for: £155 
EBay seller: victormeldrew 
Period: Second Black  
 

Ballymaclinton Pig [right] 
… 3" x 2"… cannot see any chips, 
cracks or restoration. 
Sold for: £122 
EBay seller: irismay-uk 
Period: Second Black  
 

Ring Handle Armorial Perth 
… Really good condition 
Sold for: £119, EBay seller: victormeldrew, Period: Second Black  
 

Crested - 3 handled Vase - 
Killarney 
…hair crack running parallel to 
base… enamels of crest are 
slightly fading… gilding is 20% 
complete.    
Sold for: £9.37, EBay seller: 
crestsareus. Period: Second Black  

Swan Armorial Killarney 
… Never ever seen another one with crest.  Really good condition 
Sold for: £189, EBay seller: victormeldrew, Period: Second Black  
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And Finally...  
 

 
It's thirty years since 
the Belleek Collectors 
Society (as it then 
was) appointed its 
first Honoree.  That 
person was of course 
Commander Fred 
Gary.  It seems 
appropriate to 
commemorate this 
event as it marked a 
great growth of 
interest in Collecting 
Belleek.   
 
 
 
It seems so long ago 
now, but many of us 
fondly remember 
Fred.  We sadly lost 
him in 2009, but 
today, with the help 
of Marilyn Gary 
Orbann (one of Fred's 
daughters) we can 
look back on 1986, 
when Fred became 
the first Honoree.  In 
those days, we didn't 
have conventions or 
gatherings but we did 
have the annual Tour 
of Ireland. 
 
Here's Fred's own 
report of the 1986 
Tour. 
 
Quite a few things 
have changed... for 
the Pottery, the main 
difference is that in 
1986 it was owned by 
Roger Troughton and 
his wife Kathleen was 
then the President of 
the BCS. 
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Left: the 1986 Tour group at the 
Great Southern Hotel in 
Killarney - some of us may be 
able to recognise some of the 
members of the Tour. 
 
I can't put names to all the faces 
but here (right) is the list that 
Fred kept of the Tour members. 
 
Below left, we have the official 
photo of Fred as Honoree. 
 
Below right, we have him 
unveiling the plaque at the 
Pottery - his is naturally the 
only name on it... and Fred with 
the "First Sight of Miss Liberty" 
plate. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


